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Bookfeller. HE monfters of your Botanic Garden are as fur-

prifing as the bulls with brazen feet, and the fire-
breathing dragons, which guarded the Hefperian fruit ; yet are they
not difgufting, nor mifchievous: and in the manner you have
chaived them together in your exhibition, they fucceed each other
amufingly enough, like prints of the London Cries, wrapped upon
rollers, with a glafs before them. In this at leaft they refemble the
monfters in Ovid’s Metamorphofes ; but your fimilies, I {fuppofe,
are Homeric ?

Poet. The great Bard well underftood how to make ufe of this
kind of ornament in Epic Poetry. He brings his valiant heroes
into the field with much parade, and fets them a fighting with great
fury 5 and then, after a few thrufts and parries, he introduces a long
ftring of fimilies. During this the battle is fuppofed to continue;
and thus the time neceffary for the adion is gained in our imagina-
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tions ; and a degree of probability produced, which contributes to
the temporary deception or reverie of the reader.

But the fimilies of Homer have another agreeable chara&eriftic ;
they do not quadrate, or go upon all fours (as it is called), like the
more formal fimilies of fome modern writers; any one refembling
feature feems to be with him a fufficient excufe for the introduéion
of this kind of digreffion; he then proceeds to deliver fome agree-
able poetry on this new fubje@, and thus converts every fimile into
a kind of fhort epifode,

B. Then a fimile {hould not very accurately refemble the fubje& ?

P. No; it would then become a philofophical analogy, it would
be ratiocination inftead of poetry: it need only fo far refemble the
fubjedt, as poetry itfelf ought to refemble nature. It fhould have
fo much fublimity, beauty, or novelty, as to intereft the reader;
and fhould be exprefled in picturefque language, fo as to bring the
{cenery before his eye; and fhould laftly bear fo much veri-fimili-
tude as not to awaken him by the violence of improbability or in-

congruity.

B. May not the reverie of the reader be diffipated or difturbed
by difagreeable images being prefented to his imagination, as well
as by improbable or incongruous ones?
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P. Certainly ; he will endeavour to roufe himfelf from a difagree-
able reverie, as from the night-mare. And from this may be dif-
covered the line of boundary between the Tragic and the Horrid :
which line, however, will veer a little this way or that, according to
the prevailing manners of the age or country, and the peculiar aflo-
ciations of ideas, or idiofyncracy of mind, of individuals. For in-
ftance, if an artift fhould reprefent the death of an officer in battle,
by thewing a little blood on the bofom of his fhirt, as if a bullet
had there penetrated, the dying figure would affe& the beholder
with pity; and if fortitude was at the fame time exprefled in his
countenance, admiration would be added to eur pity. On the con- .
trary, if the artift fhould chufe to reprefent his thigh as fhot away
by a cannon ball, and fhould exhibit the bleeding fleth and fhattered
bone of the ftump, the pi¢ture would introduce into our minds ideas
from a butcher’s fhop, or a furgeon’s operation-room, and we fhould
turn from it with difguft. So if characters were brought upon the
ftage with their limbs disjointed by torturing inftruments, and the
floor covered with clotted blood and fcattered brains, our theatric
reverie would be deftroyed by difguft, and we fhould leave the play-
houfe with deteftation.

The Painters have been more guilty in this refpe& than the
Poets ; the cruelty of Apollo in flaying Marcias alive is a favourite
fubje& with the antient artifts: and the tortures of expiring mar-
tyrs have difgraced the modern ones. It requires little genius to
exhibit the mufcles in convuliive action either by the pencil or
the chiffel, becaufe the interftices are deep, aud the lines ftrongly
defined : but thofe tender gradations of mufcular a&ion, which
conftitute the graceful attitudes of the body, are difficult to con-

ceive or to exccute, except by a mafter of nice difcernment and
cultivated tafte.
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B. By what definition would you‘dif’cinguiﬂn the Horrid from
the Tragic?

P. 1 fuppofe the latter confifts of Diftrefs attended with Pity,
which is faid to be allied to Love, the moft agreeable of all our paf-
fions; and the former in Diftrefs, accompanied with Difguft, which
is allied to Hate, and is one of our moft difagreeable fenfations.
Hence, when horrid fecenes of cruelty are reprefented in pi&ures, we
with to difbelieve their exiftence, and voluntarily exert ourfelves to
efcape from the deception : whereas the bitter cup of true Tragedy
15 mingled with fome {weet confolatory drops, which endear our
tears, and we continue to contemplate the interefting delufion with
a delight which it is not eafy to explain.

B. Has not this been explained by Lucretius, where he defcribes
a thipwreck; and fays, the Spetators receive pleafure from feeling
themfelves {afe on land ? and by Akenfide, in his beautiful poem on
the Pleafures of Imagination, who afcribes it to our finding objets
for the due exertion of our paffions ?

P. We muft not confound our fenfations at the contemplation of
real mifery with thofe which we experience at the {cenical repre=
fentations of tragedy. The {petators of a fhipwreck may be at-
tra&ted by the dignity and novelty of the object; and from thefe
may be faid to receive pleafure ; but not from the diftrefs of the fuf=
ferers, An ingenious writer, who has criticifed this dialogue in the
Englith Review for Auguft, 1789, adds, that one great fource of our
pleafure from fcenical diftrefs arifes from our, at the fame time,
generally contemplating one of the nobleft objefts of nature, tha;
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of Virtue triumphant over every difficulty and oppreffion, or fupport-
ing its votary under every fuffering : or, where this does not occur,
that our minds are relieved by the juftice of fome fignal punifhment
awaiting the delinquent. But, befides this, at the exhibition of a good
tragedy, we are not only amufed by the dignity, and novelty, and
beauty, of the objects before us ; but, if any diftrefsful circumitances
occur too forcible for our fenfibility, we can voluntarily exert our-
felves, and recolleét, that the fcenery is not real : and thus not only
the pain, which we had received from the apparent diftrefs, is
leflened, but a new fource of pleafure is opened to us, fimilar to that
which we frequently have felt on awaking from a diftrefsful
dream ; we are glad that it is not true. We are at the fame time
unwilling to relinquifh the pleafure which we receive from the other
interefting circumftances of the drama; and on that account quickly
permit ourfelves to relapfe into the delufion; and thus alternately
believe and difbelieve, almoft every moment, the exiftence of the
objets reprefented before us.

B. Have thofe two fovereigns of poetic land, Homer and
SHAKESPEAR, kept their works entirely free from the Horrid?—
or even yourfelf in your third Canto?

P. 'The defcriptions of the mangled carcatles of the companions
of Uly{les, in the cave of Polypheme, is in this refpet certaiuly ob-
jettionable, as is well obferved by Scaliger. And in the play of Titus
Andronicus, if that was written by Shakefpear (which from its in-
ternal evidence I think very improbable), there are’ many horrid and
difguftful circumftances. The following Canto is {fubmitted to the
candour of the critical reader, to whofe opinion I fhall fubmit in
filence.
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